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Fictions and Falsities

 *Awarded by FAPERJ and Secretary of State for Culture of Rio de Janeiro prize for Artistic Creation, Experimentation and Research. 



Fictions and Falsities

Artist’s Book
15 unids / 210 pgs

2014-2018

A lecture to present the idea of indiscipline from the perspective of the mythology of Exu, creating a literary 
composition that brings together text, sounds and interaction with objects. The performance was the first 
moment (padê is the ceremony held for Exu at the start of candomblé rituals, to open the paths) of public 
presentation of the process was developed in the master dissertation Fictions and Falsities, which uses the 
foundations of myths and rites of orixá as a methodological structure that lays the theoretical groundwork for 
a research project on performance art. 

Padê or How To Hunt Sacis (2016). 

Performance-lecture 

Casa França Brasil 
(Rio de Janeiro)
nov.2016

“...Because if we take a ball of mercury in our hands and throw it to the floor 
with all our force, it will not break, but split up in several other spheres, 
always of the same shape. Exu is mercury and we continue existing. Because

Bará is capable of carrying the oil he bought at the market in a sieve without 
spilling a drop.

Eleguá, when seated, his head touches the ceiling; standing up he doesn’t even 
reach the height of the stove. 

Ibarabo makes what’s right turn wrong and what’s wrong turn right.

Elegbara, when angry, steps onto a stone and it bleeds.

Exu  kills a bird yesterday with the stone he throws today.”



Paradigm Examination 
serie (2014) - Digital Print 
on Cotton Paper - 50x60cm 
each.

Paradigm Examination 
serie (2014) - Digital Print 
on Cotton Paper - 50x60cm 
each.

During the months of October and November 2014 I worked on the InstantPosi-
tions project, in the city of Tordera , a one hour and a half train ride from Passeig 
de Gràcia, in the greater area of Barcelona. The long durational performance – 
which took place in the Mas Panella artistic residency – consisted in just being, 
for 42 days and 24 hours  a day, an invented person, interacting with all the 
people daily life had to offer, without revealing my original identity. 

Nicole Melo.  

Her name, as well as all the information you need to fill in a form of any kind 
correctly – date of birth, address, phone number, e-mail, social security number -, 
were generated by a website that has this exact function: to create, from pre-se-
lected location, gender, and age criteria a fake identity. 

Also strange to my desires, following a random process, were the physical alter-
ations I had to go through in order to be Nicole. 

InstantPositions

Long durational performance
Artistic Residency Mas Panella  
(Catalunya)
oct. e nov. 2014

Inquirición de Paradigmas 
(Paradigm Examination)

 
Digital photography

50cmx60cm  each.
Mas Panella Artistic Residency  

(Catalunya)
out. e nov. 2014

(developed by Nicole Fernandes Melo)

Something interesting about Nicole was that several times she was, indirectly, a negative version of myself. 
What I could perceive during the daily processes of curating the appropriate gestures to compose the perfor-
mance – simultaneous to the practicing itself – was that there were many times in which, for fear that I would 
bump into similitudes, which would turn Nicole into a distorted shadow of her original, I deliberately ended up 
being seduced by the intensity of the differences. And what great opportunity to do (and think, talk, eat, listen 
to, watch, play, feel it in my pores) things in the most different manner possible according to the fact that I’m 
inexorably bound to the limits of my own body, despite the possible prosthetics and virtualities. If I only know 
how to be me, the methodological solution I found then consisted basically in waiting for a millisecond after the 
original impulse of any action. To understand what this action is and its gestural and physical implications, to 
turn it inside out – and, only then, I’d know I was also her.  



Chupim is a Latin American passerine 
bird that hides its eggs to be hatched 
inside other species’ nests. Like it, we 
search for strategically positioned nests 
to put eggs considered too strange to be 
there, either by their origin, genre or 

aspect.

 

We develop Chupim Papers, an inter-
section between performance art and 
research, on a continuous basis since 

November 2017 in the following 
libraries and collections:

 

- Atelierstipendium [studio residency] 
of the Bibliothek Andreas Züst.

 
www.chupimpapers.com

chupimpapers@gmail.com

Chupim Papers
with Miro Spinelli

 Ephemeral Installation (Serial)
2017 -

Account# is a performance in series that I have been doing since 2016. In this set of actions I accompany a performance presentation or 
an art-related event and produce, in real time, a writing about the happening permeated as much by descriptive elements as by poetic 
ones. Below I list briefly the specifications of each one of the performances between 2016 and 2017: 

Account#1 -- Hélio Oiticica Arts Municipal Center  | Rio de Janeiro | 2016 |  Duration: 3 hours.

Account#2 -- Efforts #3 Performance Presentation (Olho da Rua Cultural Space) | Rio de Janeiro |  2016 | Duration: 06 hours.

Account #3 -- Efforts #4 Performance Presentation (Éden Art Space) |  Rio de Janeiro |  2016 |  Duration: 06 hours.

Account#4  Opening of the Zona Maco (Obrera Centro) |   Mexico City | 2017 | Duration: 02 hours. 

Account#5 -- Hélio Oiticica Arts Municipal Center  | Rio de Janeiro | 2018 |  Duration: 4 hours.

Besides being subtly distinct, the performances in the Account series share some guidelines: they register in real-time the experience 
of the artistic events through writing; the text is generated in computer files; the action’s script was not directly announced to the 
public in any of the cases, and the files produced during the performances were all erased, making it impossible to access them later.

Account#

Serial Performance 
(Rio de Janeiro and Cidade do México)
2016-2018



During the months of January and February 2017 I will research, in many different sources, archival material that contains documents 
concerning action/performance artworks in Mexico City. I will create a series of reenactments from my contact with such registrations. 
Five actions will be realized:

- All actions will be by (native or naturalized) Mexican artists.
- All actions must take place in public spaces.
- Actions must prioritize me etings and establish relations with people passing by on the streets.
- I’ll only have access to information about the works through registrations. I won’t receive testimonials of artists nor of anyone else    
 present at the time of the action/performance.
- I’ll prioritize actions linked to the Mexican geographical context and that are in any way trespassed by social and political questions.
- The four first reenactments are to be registered only with instant photo cameras. The images will be sealed in an envelope and will   
 not be seen. 
- Poema Urbano (“Urban Poem”), the only collective piece, respecting the needs of the other participants in the action – who have an   
 interesting research about TV registrations of this work’s original execution –, will be registered with photo cameras and digital   
 video cameras. 

In: cuerpo

Performance
(City of Mexico and Oaxaca)
jan. and feb. 2017 In: cuerpo

Publication 47 units. / 80pgs
(City of Mexico and Oaxaca)

jan. and feb. 2017



              

                 

          

                                  other projects 

Corpocactus manifest
with 

Elilson
Gunnar Borges

Maria  Palmeiro
Miro Spinelli

Artist’s book
Rio de Janeiro 

2016



Thoughts on memory, narrative flow, historiography and oral history will be drawn from the contact with the Sebastianist mythology 
present in Lençóis’ Island in Maranhão, Brazil.

“ Disenchantment” proposes an apprehension of sublime aura of myth, to bring it to the level of experience .

AWARDED BY FUNARTE EDITALREDE NACIONAL ARTES VISUAIS 11th EDITION

Link : https://vimeo.com/136935726 
password:desencanto

Desencanto 
with Gabriel Simi

Artist’s Book
Documentary 37´

Photography workshop for 
Kids

Lençóis’ Island 
2015



Social Impacts of Cais do Valongo’s Urban Project thought  
through an literary and imagetic perspective.

*In colonial times, Cais do Valongo’s region used to host several slave 
markets. 

Camerino 7/9
with

Paloma Monnerat

Artist’s Book
20 numb. copies

Rio de Janeiro 
2015



Motions to Audience’s Participation.
Dance, History, Urban Space. 

http://cargocollective.com/
delegandoautorias

Delegating Autorships
with
Bernardo Stumpf
Rubia Romani
Thiago Souza

Petrópolis
2014

Trataka

8
with
Gunnar Borges

Rio de Janeiro
2018

∞public intervention ∞ 
∞ participation ∞ 

∞ marginal sensibility ∞ 
∞ mystical geometry ∞ 

∞ performance ∞ 



Vega

Pinhole Photography
Silver Print
102cmX32cm

Rio de Janeiro
2013

In 1850, Harvard College Observatory`s astronomers, William Cranch Bond and John Adams Whipple, were responsible for process the first picture of stellar space. 

The daguerreotype, which was not preserved and lost, was a record of Vega (Lyr Alpha, Alpha Lyrae), the brightest star in the constellation Lyra, 

located just 25 light-years from Earth. 

Pin holsd were used both in the construction of the camera as the assembly of the photographed object

plate 532
with

Leo Moreira Lima

Analog Photography
Silver Prints

197cmx90cm
Rio de Janeiro

2015

Frame a frame recreation of Eadweard Muybridge’s Plate 532.



The Life of Jorge S.

Objects collection
Rio de Janeiro 

2013 - 

Jorge S. (born ca 1945- ) is a fictional char-
acter who lives and works in Rio de Janeiro.
The appropriation of found objects from 
numerous sources and the act of put these 
pictures,  documents,clothes, books, jewel-
ry and etc. together it`s a tool to create the 
narrative cohesion of Jorge`s  biography. 
The more new objects are being incorporat-
ed into Jorge`s  timeline, more details of his 
personality and history come to the fore.

Locked-in
Videoperformance

Rio de Janeiro 
2013

https://vimeo.com/101321377



Trataka

Apartament 203

Digital Projection
18c0mX180cm
(16 imagess ∞).

Rio de Janeiro
2013

In 1968, a young couple posed 

for their wedding album.

Forty-five years later, I rescued 

these pictures and projected 

in the same places where they 

were captured - the family’s 

house -  and photographed the 

result. 



www.luisamarinho.com
luisa.marinho@nyu.edu

+1 (718)737-3265


